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“The sculpture by Guillaume Bottazzi to be installed in April 2021 creates a series of 

poetic spaces: an environmental approach”.  
 

Located in the extension of the Mallet Stevens’ garden which adjoins the Villa 

Cavrois, Guillaume Bottazzi’s sculpture is a statement underscoring the joy of dwelling. 

 
    Sculpture, enamels, 3 meters high ©     

 

The famous artist Guillaume Bottazzi is committed to the ecosystem, and this poetic, three 

metre tall sculpture, is made with enamel It is a natural material reduced to powder and 

composed of different minerals. In April 2021 it will be erected at the Domaine des Diamants 

Blancs in the extension of the Mallet Stevens garden which adjoins the Villa Cavrois an 

emblematic listed building This creation aims to take us into an unreal world that modifies our 

perception of the environment It seeks to nourish the passer by by offering a form of unreality 

and making him dream It creates a dreamlike space that evolves and brings the joy of 

dwelling to a place of living. 

 

Sculpture erected in Croix, in the extension of the Mallet Stevens garden 

The estate in which this three metre high sculpture will be placed is located in Croix, in the 

extension of the Mallet Stevens’ garden where some green spaces have been laid out in which 

to stroll. The sculpture, which will be installed at the end of April 2021 will be visible from 

the Mallet-Stevens' garden, from the restaurant in the Domaine des Diamants Blancs and from 

Avenue Winston Churchill. The Domaine des Diamants Blancs is a new concept in residences 

by the Orchidées group, dedicated to the new generation of senior citizens opting for 

intergenerational mixing. 

Residents benefit from facilities open to the general public, including a swimming pool, a 

restaurant … 

 

The Villa Cavrois is an emblematic classified building, a perfect example of the 

modernist movement 
 



 
 

Villa Cavrois is an architectural manifesto, an emblematic work by architect Robert Mallet-

Stevens, who was an exponent of the modernist movement This modern chateau was 

commissioned in 1929 and draws together air, light, work, sports, hygiene, comfort and 

economy of means. This masterpiece by the modernist architect, listed in all architectural 

study books, was classified as a historical monument in 1990 and acquired by the State in 

2001. The gigantic restoration project was launched in 2003 by the French Ministry of 

culture, then taken over in 2008 by the National Monuments Centre (Centre des monuments 

nationaux). The restoration of the architecture and the park were completed in June 2015. 

 

Guillaume Bottazzi is committed to the ecosystem; the sculpture is made using enamels  
Guillaume Bottazzi is committed to the ecosystem, this sculpture is made using enamels. 

Enamel is a powdered natural material composed of different minerals, such as silica, 

feldspar, kaolin, metal oxides, titanium, copper carbonate, cobalt, iron oxide, manganese, tin 

and others.Before laying down the powder composed of various minerals suspended in a 

volatile oil on the glass, the artist makes full-scale sketches that serve as a pattern. 

 



 
 

The pigments are then deposited on the glass, suspended in a volatile oil. 

 

 
 

It is when the glass is tempered that the fusion with the enamels takes place. Tempering 

consists of bringing the glass to a high temperature by passing it through a furnace, until it 

reaches a temperature close to its softening point: between 550 and 700° C, depending on its 

composition. The surface of the glass is then rapidly cooled by immersing it in a low 

temperature bath. Once tempered, the glass is usually laminated. Unlike print on glass, 

enamels are extremely durable and are highly resistant to UV-ray. 

 

 
 

The works of Guillaume Bottazzi create dreamlike spaces in the spaces in which we live 

Space does not exist in itself but is a mental construction. For Gaston Bachelard, imagination 

constitutes the foundation of reason and perception. These works beyond reality modify our 

environment and make us dream. This is the reason why imagination takes precedence in the 

creation of the spaces we occupy, since – above all – we inhabit dreamlike spaces. Our 

imagination conditions our perceptions and our thoughts. The spaces we inhabit are not an 

objective container of elements. These poetic spaces nourish our creativity and stimulate our 

construction. 

Guillaume Bottazzi’s in situ works create dynamic spaces, spaces inhabited by the living, 

always connected with the outside and the inside. These creations create spaces that transcend 

lines and utilitarian space.  



 

 

Artworks which bring a sense of the imaginary to the site 
It is the concrete and matter that will reveal our dreams and the spirit of places. It is they that 

will stimulate a personal imagination; and in order to be able to dream, we must not 

rationalise. For example, if we look at the building plans for a construction, we do not dream, 

but if we reinvent what we are looking at, we appropriate the site. To do this, we need to seek 

out anything unexpected in it so as to be able to inscribe the spaces we frequent into the 

register of our imagination. Every landscape is an experience that connects with our 

imagination, and this imagination is not a passive daydream but takes shape in action, in the 

way a child walking along a line on his way to school pretends he is tiptoeing on the edge of a 

high precipice. 

The spaces frequented nourish the passer-by with a form of unreality and make him dream. 

 

Why do these environmental works of art create evolving spaces? 
New physics calls into question the three-dimensionality of static spaces; this is the case of 

the “theory of relativity” whereby static space does not exist, but it is also the case of quantum 

physics for which things are no longer locatable. New physics has revealed a new dynamic of 

space, where dream space is the construction of a dynamic space bringing the joy of 

inhabiting a given place. It is a space that is constantly changing, an open space that is never 

closed, a space that evolves and surprises.  

 

A scientific study proves that this work of art will bring well-being to passers-by  
After ten years of research on the brain and art, neuroscientists Helmut Leder and Marcos 

Nadal from the University of Vienna have succeeded in measuring the effects of the artist’s 

work on the viewer. This study shows that the works of Guillaume Bottazzi tend to reduce 

anxiety and promote dopamine activity. See: “Curved art in the real world – A psychological 

look at the art of Guillaume Bottazzi”. The study is available on the internet. 

 

Official website of Guillaume Bottazzi: https://www.guillaume.bottazzi.org 
 

https://www.guillaume.bottazzi.org/

